Cooling Station, intervention, Regionale 12, Krakauebene, 2012, photo & credit: the artist

Salvind lumea... de o opera de arta totala:
arta de a inscena situatii
pentru transformari reale

Ovidiu Tichindeleanu n dialog cu Klaus Schafler

KLAUS SCHAFLER, artist stabilit la Viena care lucreaza pe notiunea de sferd publica si fenomene ale trans-
formarii in diferite cadre geopolitice, zone din periferia oraselor si peisaje disputate. Instalatiile sale, proiecte-
le video si colabordrile bazate pe cercetare elaboreaza ambivalentele si fictiunile implicate de raporturile complicate
dintre aspectele micro si ,Jume" ca termeni relationali.

www.schafler.net

Ovidiu Tichindeleanu =2 Recentul film stiintifico-fantastic coreean Snowpiercer
(2013) porneste de la ideea unui experiment care sd contracareze efectele produse
de incdlzirea globald prin injectarea norilor cu o substantd chimicd noud. Experimen-
tul o ia razna, iar Pdmintul e aruncat intr-o erd de iarnd permanentd. Dacd ideea de
a disipa norii printr-un bombardament ca s se asigure o zi insoritd cu ocazia unei parade
nu le este chiar atit de strdind est-europenilor, faptul ca existd pictori ai norilor si ca
ideea de a injecta norii cu o chestie albd e ceva obisnuit pentru stiinta serioasd a clima-
tologilor e totusi ceva surprinzdtor. Nu e de mirare cd geoingineria a inspirat si un nu-
mdr mare de teorii conspirationiste. Una dintre acestea sund in felul urmdtor: incdlzirea
globald avanseazd mai iute decit o simtim, iar puterile oculte care profitd de distrugerea
lumii ascund gravitatea situatiei, colorind norii in alb prin aerosoli si manipulind curen-
tii de aer de mare dltitudine. Mi-ai putea spune cum ai ajuns la geoinginerie si sG-mi
descrii pe scurt citeva dintre megaproiectele concepute pentru a salva lumea sau pen-
tru @ manipula clima care ti-au atras atentia, impreund cu abordarea ta particulard
in conectarea artei, stiintei si societdtii?

Klaus Schafler == Ani de-a rindul, punctele mele de interes s-au concentrat ade-
sea pe relatiile dintre realitate, viata reald si politica, pe fictiunile unor desfasurdri socio-
politice viitoare pe glob. ih2010am descoperit intr-un articol dintr-un ziar german
cd existau planuri de a controla zapada care cade asupra Moscovei, tinind-o la dis-
tantd de capitala rusa prin explodarea norilor folosind metode elaborate de clima-
tologj. Avioane zburau deasupra Moscovei si Imprastiau iodurd de argint asupra norilor,
in asa fel Incit precipitatiile sd cada inainte ca norii sa ajungd deasupra capitalei. Fos-
tul primar Lujkov a vorbit despre aceste actiuni ca despre o masura de economisi-
re, raspunzind crizei financiare prin reducerea costurilor deszapezirii. A avut loc cel
putin un asemenea experiment in lumea reald, incerdindu-se manipularea tiparelor
de vreme locale si regionale, ceea ce a cauzat o grdamadd de probleme legate de
zdpadd n zona rurala din jurul Moscovei si 0 seama de proteste, mai ales din par-
tea unor grupuri de societate civild internationale. Acesta a fost, aproximativ, punc-
tul de pornire inincercarea mea de a scruta ceva mai adinc mecanismele din spatele
cazului moscovit, in context istoric, din punctul de vedere al starii actuale n care se
afld acest tip de abordari care ncercau sa manipuleze natura si vremea, precum si
din punctul de vedere al viziunilor despre lume asociate cu acest tip de abordari.

OVIDIU TICHINDELEANU (n. 1976). Doctor in filosofie (2008), cu o teza despre mediile moderne ale
sunetului si arheologia cunoasterii la 1900, n pregdtire pentru publicare Tn limba englezd. Studii de filosofie
la Clyj (Universitatea , Babes-Bolyai®), Strasbourg (Universitatea Marc Bloch) si Binghamton (Universitatea
de Stat New York), cu specializare in filosofile germana si franceza ale ultimelor doud secole. In prezent,
pregateste volumul Colonizarea postcomunistd. O istorie criticd a culturii de tranzitie.
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SAVING THE WORLD... FROM A GESAMTKUNSTWERK:
THE ART OF STAGING SITUATIONS OF REAL TRANSFORMATIONS
Ovidiu Tichindeleanu in Conversation with Klaus Schafler

KLAUS SCHAFLER is Vienna based artist whose work focuses on the
notion of public sphere and to phenomena of transformation in different
geopolitical frameworks, suburban settings and disputed landscapes.

His installations, video projects and research-oriented collaborations try
to elaborate the ambivalences and fictions of the complicated relationship
between micro aspects and “world” as relational terms.

www.schafler.net

Ovidiu Tichindeleanu =1 The premise of the recent Korean sci-
ence-fiction film Snowpiercer (2013) is that an experiment to cool off
global warming by injecting the clouds with a newly invented chemi-
cal substance goes off the rails by throwing the Earth into an age of
permanent winter. Now, if the idea of bombing the clouds away to
ensure a sunny day for the parade is rather familiar to East Euro-
peans, it came as a surprise to learn that cloud-painters actually exist,
that the idea of injecting the clouds with white stuff is a thing in the
hard-science of climate scientists. No wonder that geoengineering
has also inspired a great deal of conspiracies; one of these sounds
like this: global warming is advancing faster than we feel it, and the
occult powers which are profiting from the destruction of the world
are hiding the gravity of the situation by painting the clouds white
with aerosol spray and jet stream manipulation. Can you tell me how
did you come across geoengineering, and describe briefly some of
the mega-projects designed to save the world or manipulate the cli-
mate that have intrigued you, and your particular approach in con-
necting art, science and society?

Klaus Schafler == For years my interests have often focused on

the relations between reality, real life and politics, on the fictions

of upcoming socio-political developments on the globe. In 2010

I discovered in an article from a German newspaper that there were
plans to control the snowfall over Moscow, banning it from the Russ-
ian capital by blasting clouds from the sky through methods devel-
oped by climate scientists. Thus, airplanes were flying over Moscow
spraying silver iodide into clouds, ensuring that all precipitation falls
before it reaches the capital. Former mayor Luzhkov communicated
these actions as a cost saving measure, dealing with the ongoing
financial crisis of the city by reducing the costs of snow removal.

At least one such real-world experiment was conducted, attempting
to manipulate the local and regional weather patterns, which caused
a lot of troubles with snow in Moscow’s surrounding countryside, as
well as protests, especially from international civil society groups.
This was more or less the starting point in trying to look deeper into
the mechanisms behind the Moscow case, into the historical context,
current status and world views associated with this type of approaches
attempting to manipulate nature and the weather.

OVIDIU TICHINDELEANU (b. 1976). Ph.D. in Philosophy (2008) with the
thesis “The Graphic Sound: An Archeology of Sound, Technology and
Knowledge”, currently in preparation for publication. Studies of philos-
ophy in Cluj (Babes-Bolyai University), Strasbourg (Marc Bloch University)
and Binghamton (State University of New York). Forthcoming publication:
The Postcommunist Colonization: A Critical History of the Culture of
Transition.
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I timp ce Tmpiedicarea faptului ca zdpada sd cada asupra unui oras e ceva destul
de recent, asigurarea vremii insorite pentru manifestatii politice este ceva deja obisnuit,
si nu doar la Moscova. De pildd, guvernul chinez a folosit la Bejjing tehnica de manipu-
lare a vremii numita insdmintarea norilor;, chiar inainte de Jocurile Olimpice din 2008,
pentru a curdta aerul de efectele poludrii. S-au obtinut doud ore de cer insorit si
mai putind poluare pe timpul deschiderii.

Aceste tehnidi au facut obiectul unor cercetari stintifice intense deja in perioada Rézbo-
iului Rece, desfasurate inclusiv de Statele Unite si de alte cfteva state. ,Cei care contro-
leazd vremea controleaza si lumea.” De pildd, Tn 19671968, In perioada Razboiului
din Vietnam, ca o mdsura de razboi meteorologic, Biroul Meteorologic al State-
lor Unite a Insdmintat norii deasupra circuitului Ho Si Min, pentru a intensifica precipi-
tatiile din zona. Razboiul meteorologic a fost interzis mai tirziu de Conventia de la
Geneva din 1976.

I general, structurile de putere economice si politice impun asemenea interventii
asupra climei si vremii, chiar dacd, pe finga implicatile geopolitice de asteptat, cum
ar fi, de pilda, noi conflicte intre Nord si Sud, existd multe riscuri, efecte colaterale
neintentionate si impacturi asupra naturii, camenilor si sferei publice. T timp ce tehno-
logiile de manipulare a vremii incearca sa influenteze tiparele meteorologice locale
sau regionale, tehnicile din geoinginerie vizeaza Intreaga planetd, pentru a incetini
sau chiar pentru a corecta impactul civilizatiei noastre asupra climei si mediului in -
conjurdtor. Schimbarea climei e contracaratd prin racirea planetei.

Am devenit tot mai interesat de contextul sociopolitic, de caracterul ambivalent si
de pericolele acestor interventii la scard larga in sistemul climatic global. lata citeva
exemple ale unor asemenea tehnologii, cel mai adesea foarte avansate, aflate la limi-
ta stiintifico-fantasticului: racirea planetei prin indepartarea dioxidului de carbon din
atmosferd, introdudind fier in oceanul planetar sau folosind copadi artificiali (i.e., extrage-
rea carbonului din aer cu ajutorul unor ramuri de rdsina artificiald); reducind radiatia
solard asupra globului (Solar Radiation Management) prin vopsirea in alb a strazi-
lor si a acoperisurilor sau prin fnsamintarea norilor cu apa de mare vaporizatd, pro-
venita din activitatea unor nave echipate cu dispozitive de pulverizare, care ar naviga
pe oceanul planetar, sau prin albirea norilor (efectul Albedo), pentru a spori gra-
dul de reflexie, i.e., pentru ca acestia sd reflecte mai multa lumina solard inapoi n
spatiu, pentru a raci astfel planeta. Acelasi efect de racire a planetei poate fi obser-
vat, de pildd, dupa eruptia vulcanilor, cind particulele de cenusa plutind Tn aer impie-
dicd razele Soarelui sa ajunga pe suprafata terestra.

Un alt exemplu, tehnologic mai simplu, referitor la efectul Albedo, fusese experimen-
tul In mediu real al sociologului Eduardo Gold, Tn cadrul caruia s-au vopsit in alb
virfurile Anzilor cu o vopsea ecologica facutd din var si albus de ou. Munca a fost
facuta de bastinasi angajati pentru aceasta sarcind, cu scopul de a proteja ghetarii
si, astfel, de a imbundtdti oferta de apd pe tot anul n satele de munte dimprejur.
La rindul lor, anumite specii de plante pot fi folosite pentru a obtine efecte de raci-
re locald. De pilda, Aloe vera, ale carei frunze si structuri sint in mod particular reflec-
torizante. Unii oameni de stiintd sustin ca diverse culturi de plante ori plante si culturi
modificate genetic, proiectate prin metodele bioingineriei, ar putea genera o
reducere de 1% a temperaturii globale.

Platforme precum IPCC (Intergovernmental Panel for Climate Change — Comi-
sia Interguvernamentald pentru Schimbari Climatice) ncearca sa ofere lumii o vi-
ziune stiintifica la zi despre starea actuald a cunoasterii privind ncédlzirea globala si
potentialele sale impacturi ecologice si socioeconomice. Pe baza acestor date stiin-
tifice, guvernelor li se cere sa puna in aplicare obiective, strategii si reglementari spe-
cifice. Daca atentia acordatd acestei teme in planificarea politica internationald
creste, acest lucru poate fi vazut ca un semn al unei urgente datorate efectelor si

60

While preventing snowfall is rather new, securing sunshine for politi-
cal representation is already a usual habit, and not just in Moscow.
For instance, the Chinese government used cloud seeding weather
manipulation technology in Beijing, just before the 2008 Olympic
Games, in order to clear the air of pollution. The result was two hours
of sunshine and less smog during the opening event.

These technologies were intensively researched already during Cold
War times, including by the US and a few other countries. “Who con-
trols the weather controls the world.” For instance in 1967-1968, dur-
ing the Vietnam War, as weather warfare measure, the US Weather
Bureau seeded the clouds over the Ho Chi Min trail, in order to
increase the rainfall in that area. Weather warfare was later prohibit-
ed by the Geneva Convention in 1976.

In general, political and economic power structures are enforcing
such interventions onto the climate and weather, although there are
many risks, collateral effects of unintentional design, side-effects
and impacts on nature, people and the public sphere, besides the
geo-political implications to be expected, such as new North-South
conflicts. Now, while weather manipulation technologies try to
manipulate local or regional weather patterns, geoengineering tech-
nologies are hacking the entire planet in order to slow down or even
reverse our civilizations” impact on the climate and environment.
Climate change is countered by cooling the planet.

I became more and more interested in the socio-political context,

the ambivalent character and the dangers of these large-scale inter-
ventions in the global climate system. Here are a few examples of such
technologies, mostly high-tech, often bordering on science fiction:

Climate Manipulation Station, poster, Space for Art and Industry, New York, 2011,
graphic design by Igor Hofbauer, credit: the artist

Climate Manipulation Station, installation, Space for Art and Industry, New York, 2011, photo: Marc Ganzglass,
credit: the artist

ingrijordrilor locale (inclusiv celor legate de refugiatii climatici) sau ca o decizie stra-
tegica si economica pentru o economie ,verde®, care sa nu polueze. Ambitia poli-
ticd poate amplifica si sprijini eforturile numeroaselor grupuri civice si ale miscarilor
sociale locale si globale, de la diverse proiecte de cistigare a luptei pentru energii
regenerabile si economie ecologica la alte chestiuni legate de dreptate climatica pe
glob. In cel mai recent Raport de evaluare a schimbirii climatice al IPCC, din 2013,
paragraful final al Rezumatului pentru factorii de decizie contine un punct referitor
la propuneri pentru alterarea deliberata a sistemelor climatice. I opinia multor cri-
tici ai geoingineriei, cum ar fi grupul ETC, acesta ar putea fi un semnal de alarma
n privinta aplicatiilor viitoare ale tehnicilor de geoinginerie.

Cred cd e important sa abordam aceste chestiuni nu doar prin tehnologie si stiintd,
ci si prin practici transdisciplinare, printr-o reflectie asupra cadrelor si contextelor
sociopolitice si geopolitice. Abordarea mea presupune cercetare, interviuri cu oa-
meni de stiinta si diverse parti interesate din acest context, pentru a elabora inter-
ventii si instalatii, care se bazeazd adesea pe participarea directa a factorilor interesati
si pe colaborarea dintre ei, construind o arhiva criticd si vie, un laborator deschis
capabil sa puna Tn discurs date si fictiuni in cadrul a ceva ce s-ar putea numi o pseu-
do-,situatie de laborator”. Desenarea unor viziuni si speculatii despre o realitate
imaginatd si un viitor care se contureazd deja subliniazd nevoia de regenerare a mediu-
|ui si de dreptate climatica pe glob.

=1 Recent, Bill Gates pdrea sa-si fi mutat interesele filantropice noncapitaliste de pe
chestiuni legate de SIDA la unele legate de geoinginerie. Unul dintre administratorii
Google a vorbit, de asemenea, despre construirea unei flote de megavapoare ecologi-
ce prin care s-ar putea ridica la un nou nivel prezenta globald a Google. The Guardian
a gdzdutt, si el, o dezbatere publicd despre geoinginerie. Simt nevoia de a micsora distan-
ta dintre indltimile unor asemenea proiecte fanteziste ale marilor capitdlisti si ceva mai
concret. Intrucit colaborezi strins cu oameni de stiintd, ai putea sd ne spui mai mul-
te despre felul in care fi abordezi? Poate dacd ne-ai da citeva exemple de interacti-
une cu oameni de stiintd si mediul in care lucreazd ei, de pilda referitor la proiectul
copacilor sintetici?
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cooling the planet by removing carbon dioxide from the atmosphere
through ironing the oceans, or by using synthetic trees (i.e., capturing
the carbon from the surrounding air by using resin branches); reduc-
ing the solar radiation on the globe (Solar Radiation Management) by
painting the streets and roofs white, or by seeding clouds with vapor-
ized seawater coming from spray vessels that drive around the oceans,
or by whiting the clouds (the Albedo effect) in order to enhance reflec-
tivity, i.e. to reflect more sunlight back into space in order to cool the
planet off. The same effect of cooling the planet can be observed after
a volcano eruption as ash particles floating in the air prevent sun-
beams getting through and onto the earth surface.

Another more low-tech example referring to the Albedo effect was
the real world experiment of sociologist Eduardo Gold, of painting
the peaks of the Andes with an environment friendly lime and egg-
white paint white, by local people employed for the job, in order to
protect the glacier ice from disappearing and thus improving the
availability of water over the entire year for the close-by mountain-
ous villages. Certain plants could also be developed for local cooling
Albedo effects. For instance, Aloe Vera with its particularly reflecting
leaf surface and structures. Some scientists argue that large scale
crop plants or genetically modified bioengineered designer plants
and crops could generate 1% temperature reduction.

Platforms such as the IPCC, the Intergovernmental Panel for Climate
Change, try to provide the world with an up-to-date scientific view
on the current state of knowledge on global warming and its poten-
tial environmental and socio-economic impacts. Based on these
scientific facts, governments are required to implement specific
objectives, policies and regulations. If this topic is climbing up on
the international political agenda, this can be seen as a sign of
urgency due to local effects and concerns (including about climate
refugees), or as a strategic and economic decision for a green zero-
emission economy. Political ambition can strengthen and support
the efforts of numerous local and global civil society groups, social
movements, activists and representatives, from initiatives to win

the battle for renewable energies and the green economy, to other
issues of climate justice on the globe. In the IPCC's latest climate
change Assessment Report in 2013, the final paragraph of the Sum-
mary for Policymakers includes a bullet point referring to proposals
for deliberately altering climate systems. In the view of many critics
of geoengineering, like the ETC group, this could be an alarming
sign for actual future applications of geoengineering technologies.

I think that it is important to approach these issues not only through
technology or science, but rather through transdisciplinary practices,
by reflecting on the socio-political and geo-political framework and
contexts. My approach includes research, interviews with scientists
and diverse stakeholders in the context, in order to develop inter-
ventions and installations, which are often participatory and collabo-
rative, building up a critical and vivid archive, an open laboratory
able to narrate facts and fictions within something one could call a
pseudo-laboratory situation. Drawing visions and speculations of an
imagined reality and a future that is already taking shape underlines
the need for sustainability and climate justice on the globe.

=1 [n recent times, Bill Gates seemed to switch his philantropic non-
capitalist interests from the issue of AIDS to geoengineering. One of
the Google executives has also talked about building a fleet of green
megaships from which to raise the global presence of Google to a
new level. The Guardian also hosted a public debate on geoengi-
neering. I feel the need to narrow the distance from the height of
such dreamy projects of big capitalists with some concreteness. Since
you work intimately with scientists, could you tell us more about your
approach with scientists, maybe give us an example of your interac-
tion with scientists and their working environment, for instance in
relation to the project of the synthetic tree?

== In 2010 I found out that the Royal Society of London organized a
scientific conference with the occasion of its 300th birthday, dedicat-
ed to the topic of “Geoengineering - taking control of our planet's
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= {n 2010 am aflat ci Societatea Regala din Londra a organizat un colocviu stiin-
tific cu ocazia aniversarii a 300 de ani de existentd. Colocviul a avut ca tema ,Geo-
ingineria — preluarea controlului asupra climei pe planeta“. Am participat la acest
colocviu pentru a obtine in mod nemijlocit informatia cea mai avansata despre aceasta
tema si pentru a Intilni camenii de stiintd care lucreaza in acest domeniu. Am verifi-
cat dinainte lista vorbitorilor si i-am contactat pe unii dintre ei, cerindu-le un inter-
viu. Cinci dintre ei mi-au rdspuns cd i-ar interesa sa ma ntiineasca pentru un interviu
si pentru a participa la proiectul meu de cercetare bazat pe arta.

Am vrut sa aflu mai multe despre ce fi motiveaza pe acesti oameni, care sint viziu-
nile lor despre lume, ce concepte si idei urmeaza ei, pe ce concepte (istorice sau
filosofice) se bazeaza, in ce contexte sociopolitice Tsi desfasoara cercetarile si fsi ela-
boreazd proiectele si interventille, care e pozitia lor fata de caracterul subiectiv al
muncii lor stiintifice, mai ales cind vine vorba de termeni precum adevar stiintific.
Ca o parte esentiald a proiectului meu, am desfasurat interviuri video cu acesti experti
in legaturd cu chestiunile de mai sus, in mediul concret de munca al interlocuto-
rului. Am fost foarte surprins cd oamenii de stiinta si-au facut timp sa vorbeasca des-
pre viziunea lor cu privire la relatia dintre arta si stiinta, relatia dintre date stiintifice
si fictiune Tn munca lor, problemele economice legate de cercetdri care adesea nu
duc la niciun rezuftat, competitia pentru — sd zicem — ,.cea mai buna idee” de a comba-
te Incdlzirea globald intre oamenii de stiinta ce lucreaza in acelasi domeniu, presiuni-
le ce apar atunci ¢ind cauti parteneri financiari printre corporatiile publice, oameni
instariti, e.g., afaceristi precum Bill Gates, care incearca sa faca lobby pentru proiec-
tele lor, sa adune bani pentru construirea de prototipuri etc.

Ceea ce m-ainteresat a fost nu atit o discutie despre tehnologiile utilizate de oame-
nii de stiintd, ci mai degraba o familiarizare a mea cu noile domenii, o intelegere a
abordarilor si ideilor lor, o discutie despre dorinta lor de a testa in lumea reald un
prototip, ceea ce i face asemanatori oarecum cu proiectele de arta publica...

Cu omul de stiinta Klaus Lackner, profesor si director al Centrului Lenfest pentru
Energie Regenerabild din cadrul Institutului Pamintului de la Universitatea Columbia

Hacking the Future and Planet, installation details, Maldives Pavilion, 55th Venice Biennale, 2013, credit: the artist

62

climate”. I attended this conference in order to get a high-end info on
this topic at first hand and to meet scientists that work in this field.

I checked the list of speakers in advance and contacted a few of them
asking for an interview. Five responded that they were interested to
meet me for an interview and to become part of my art-based
research project.

I wanted to find out more about: What drives these people? What
are their worldviews? Which concepts and ideas are they following?
On which (historical or philosophical) concepts do they build on?

In which socio-political contexts are they researching and develop-
ing their projects and interventions? What is their position regarding
the subjectivity of their scientific work, especially when it comes to
terms like scientific truth?

As an essential part of my project I conducted video-interviews with
these experts on the above mentioned questions, in the very specific
working context of the person interviewed. I was really surprised
that the scientists took from their time in order to talk about their
view on the relation of art and science, the relation of fact and fiction
in their work, the economical problems linked with doing research
with very often no results, the competition amongst scientists work-
ing in the same field for — let’s call it — “the best idea” to combat
global warming, the pressure when looking for financial partners
from public corporations, from affluent people e.g. entrepreneurs
such as Bill Gates, who are trying to lobby for their projects, to col-
lect money for building prototypes etc.

Hacking the Future and Planet, installation detail, Maldives Pavilion, 55. Venice Biennale, 2013,
photo by Gianpaolo Arena, credit: the artist, credit: the artist
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My interest was not to push the scientists’ technologies but to get to
know the new fields, to understand their approaches and ideas, to
talk about their desire to test a prototype in the real world, which
somehow resembles public art projects...

With scientist Klaus Lackner, professor and director of the Lenfest
Center for sustainable Energy at the Earth Institute at Columbia
University in New York, I established a longer collaboration. Klaus
Lackner is developing a synthetic tree, or more precisely a technolo-
gy that captures carbon emissions. He was one of the scientists
involved in the Biosphere 2 project in Arizona, and later he moved
to Columbia. Just recently he returned to Arizona to run a new insti-
tute for Negative Carbon Emissions.

I visited Klaus Lackner a few times at his laboratory. I followed his
working process, in order to get the work atmosphere, trying to
understand his vocabulary and way of thinking. Later, in 2011, I invit-
ed him to collaborate in a few public events. We gave a common
presentation and staged talk at Johnson Design Center, Parsons,
The New School, NY. Then he was involved in my exhibition at Space
for Art and Industry in Brooklyn, where I showed a video-piece of one
of his experiments with the synthetic tree and displayed an original
resin branch of the synthetic tree. At the exhibition, the synthetic
tree worked as a symbol that can possibly focus people’s imagina-
tions on a potential collision between nature and technology. In the
frame of this exhibition, the former major of New York, Michael
Bloomberg, visited the show and made known his interest in the
technology of the synthetic tree. Politicians worldwide, like Bloom-
berg, try to bring these technologies into their ideas and plans of
“sustainable and smart cities”, however with little discussion about
their ambivalent character and often dangerous side-effects. Klaus
Lackner also participated in an art-science symposium we organized
in the Austrian countryside in 2012. Slowly we developed a good
relationship and it became easier to talk about criticism of technolo-
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din New York, am avut o colaborare mai lungd. Klaus Lackner lucreaza la inven-
tarea unui copac sintetic, mai precis a unei tehnologii care sa capteze emisiile de
carbon. El a fost unul dintre oamenii de stiinta implicati in proiectul Biosphere 2 din
Arizona si, mai tirziu, s-a mutat la Columbia. Nu demult s-a intors in Arizona pen-
tru a conduce un nou institut dedicat emisiilor negative de carbon.

L-am vizitat pe Klaus Lackner de citeva oriin laboratorul sau. I-am urmarit procesul
de muncd pentru a prinde atmosfera acestuia, incercind sa-i inteleg vocabularul si felul
de a gindi. Mai tirziu, in 201 I, I-am invitat sd colabordm cu ocazia citorva manifes-
tatii publice. Am avut o prezentare in doi si o discutie publica la Johnson Design Cen-
ter; Parsons, The New School, NY. Apoi a fost implicat in expozitia mea de la Spatiul
pentru Arta si Industrie din Brooklyn, unde am prezentat o lucrare video despre
unul dintre experimentele sale cu copacii sintetici si am expus o ramura originala
din rdsind sinteticd a unuia dintre acesti copaci. In cadrul expozitiei, copacul sinte-
tic a functionat ca un simbol care poate concentra imaginatia camenilor pe posibi-
la intiinire dintre naturd si tehnologie. Cu ocazia expozitiei, fostul primar al New
Yorkului, Michael Bloomberg, si-a anuntat interesul fata de tehnologia copacului sinte-
tic. Ca si Bloomberg, politicieni din intreaga lume incearca sd introducd aceste tehno-
logii in ideile si planurile lor despre ,orase regenerabile si inteligente”, dar exista totusi
putine discutii despre caracterul ambivalent al acestor tehnologii si despre efecte-
le lor secundare, adesea periculoase. Klaus Lackner a participat, de asemenea, la
un simpozion despre arta si stinta pe care l-am organizat intr-un sat austriac in 2012.
Cu timpul, s-a creat un raport bun intre noi si a devenit mai usor sa vorbim des-
pre critica tehnologiilor, efectele lor secundare negative, chestiuni legate de guver-
nare, probleme etice Tn manipularea naturii si implicatii geopolitice.

Interesul meu aici a fost acela de aTnscena o situatie, de a ardta elementele, recu-
zita si documentele diverselor proiecte si interventii realizate in acel context, de a
crea un laborator artistic in care diversi oameni (in cazul de mai sus, un politician,
un om de stiintd si un artist) puteau gasi un mediu in care sa se intiineasca intr-un
fel organizat sau chiar intimplator. Cere efort sa ajungi la acel mediu proiectat anume
pentru ntiiniri intimpldtoare sau discutii coregrafiate, sindrofii informale si schimburi
de idei din lumea imaginard si cea reald, pentru a discuta, a interactiona, a vedea

Hacking Kulmland, intervention, Main Square Pischelsdorf, 2011, photo: CC Trink 1, Art Media | ,credit: the artist

gy, negative side-effects, problems of governance, ethical issues in
the context of manipulating nature, or geopolitical implications.

My interest was here to stage a situation, to display elements, props
and documentations of corresponding projects and interventions,
realized in that context as an artistic laboratory where different peo-
ple (in the above case a politician, a scientist, and an artist) could
find an environment for meeting in an organized way or just by
chance. It is an effort to get to that specifically designed environ-
ment for accidental meetings or choreographed talks, informal hang
outs and exchanges of ideas of the imaginary and the real world, in
order to talk, to interact, to see, in an unusual situation... No results
are necessary, just the moments of being there... Through all my
works I intend to stage a specific situation, to visualize a narrative
evolving around these somehow weird technologies and their repre-
sentation in visual culture.

r=1 The more I learn with awe about some of these mega-projects
to save the world, with their strange mixture of science fiction, with
politicians and scientists coming together, the more it seems to me
they have become the latest (or last?) field where one dreams of a
Gesamtkunstwerk. And through it, it seems, a real transition of dreams
and realities is under way, from securing sunshine to preventing
snowfall. How do you see geoengineering as something connecting
science, art and society today, and how did it influence or change
your approach to artistic practice?

intr-o situatie neobisnuitd... Nu e nevoie de niciun rezultat, doar de clipele petre-
cute acolo... Prin toate lucrdrile mele vreau sa inscenez o situatie specifica, sa vizua-
lizez un discurs care se dezvolta in jurul acestor tehnologii carecum ciudate si
reprezentarea lor in cultura vizuala.

=1 Cu it aflu mai multe, uimit, despre unele dintre aceste megaproiecte menite sa
salveze lumea, cu amestecul lor straniu de stiintifico-fantastic, cu reuniunile dintre politi-
cieni si oameni de stiintd, cu atit mai mult mi se pare cd ele au devenit cel mai recent
(ultimul?) domeniu in care se viseazd la o Gesamtkunstwerk. Si prin ea, se pare, e
pe cale sd aibd loc o tranzitie reald a visurilor in redlitdti, de la asigurarea unei zile insorite
pind la devierea precipitatiilor. Cum vezi geoingineria drept ceva ce pune in legGturd,
in zilele noastre, stiinta, arta si societatea? Si cum ti se pare cd a influentat sau a schim-
bat ea abordarea ta a practicii artistice?

= Ca’ntr-o Gesamtkunstwerk, oamenii de stiintd cu putere de politicieni sint apa-
rent responsabili de si le revine supravegherea si proiectarea globului la scara lar-
g4, faptul de a se juca cu starea materiei acestuia si cu metabolismul sau. Fantasme
de omnipotentd... La inceputul cercetdrii mele, m-a interesat sa inteleg ideile si
diversele abordari ale geoingineriei, dar cu cit am inteles mai multe, cu atit mai
temator m-am simtit in raport cu diversele aplicatii si violdri pe care le aduc aces-
te tehnologii. Mai ales cind citim recentul raport IPCC, care afirmd si cd ar trebui
sa optam pentru planul B (implicind geoingineria), daca nu putem opri incdlzirea
globala. Asta favorizeaza politica puterii, folosind argumente elaborate de oame-
nii de stiintd, si anume aceea de a opta pentru solutia tehnologicd, in loc sa
incercdm calea mai dificild, mai putin populara poate, constind Tn sprijinirea si comu-
nicarea schimbarilor comportamentale de care ar fi nevoie din partea oamenilor
si a industriilor.

Ceea ce am aflat din cercetarea unei asemenea teme globale si transdisciplinare
precum geoingineria este ca e tot mai important sd aduc Tn cercetarea mea toatd
gama diverselor abordari culturale si geopolitice despre relatia dintre naturd, socie-
tate si politica. La inceputul cercetarii mele, intentia mea fusese si aceea de a fur-
niza informatii despre geoinginerie, ca parte a practicii mele, intrucit mi s-a parut
cd publicul nu era suficient de informat in legaturd cu acest subiect. M-a interesat

Cooling Station, print on dibond, Regionale 12, Krakauebene, 2012, photo & credit: the artist
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=2 Like in a Gesamtkunstwerk, scientists with the power of politi-
cians are seemingly responsible and in charge to oversee and design
the globe on large scale, to play around with its state of matter and
metabolism. Phantasies of omnipotence... At the beginning of my
research [ was interested in understanding the ideas and different
approaches of geoengineering, but the more I got to know, the more
I felt fearful of the potential applications and violations of these tech-
nologies. Especially when you read the recent IPCC report, which
also says that we might have to go for the plan B (involving geoengi-
neering), as we cannot stop global warming. This supports power
politics using arguments from scientists in order to go for the tech-
nological solution, instead of trying the harder, possibly less popular
way of supporting and communicating the changes of behaviour
required of people and industries.

What I learnt from researching such a global and transdisciplinary
theme like geoengineering is that it is more and more important to
involve in my own research the variety of different cultural and geo-
politically driven approaches about the relation of nature-society-
politics. At the beginning of my research my intention was also to
deliver information on geoengineering as part of my practice, since
I found that the public was not informed enough about this topic.

I was also interested to observe the process: who are the first people
who occupy an emergent discourse on a new theme, before it gets
spread to a larger group of interested, and how it finally arrives to
the wider public. Who will be the first producing and collecting
information, formulating questions and directing a discourse? Will
these people come from human sciences or economic sciences or...
or...? What will then happen, as it depends on their approaches,
worldviews, analyses and vocabularies...?

Over time, my artistic practice and methods embraced more and
more a larger variety of formats, such as doing performative lec-
tures, collecting knowledge, and building up an archive on certain
aspects of the theme, but also re-reading certain texts and docu-
ments (such as the ones from the context of land art), making art-
science collaborations, developing pseudo-laboratory situations,
co-designing public actions trying to enhance local activities and
resistance.

Trying to develop productive fictions...

=1 Are dreams about the technoculture of geoengineering replac-
ing the dreams of the space age?

= From my point of view, the ideas and dreams related to geoengi-
neering will not replace the dreams of space and space technology.
Geoengineering still sounds like a science fiction that opens areas

of the new, the magical and unexpected. However, nowadays geo-
engineering gets more and more integrated into the mainstream
knowledge and therefore seems to become realistic. It is obviously
fascinating for a few people to have the power to design the weath-
er, the climate and the landscape of planet earth — be it to maintain
or improve the current living conditions for humans on the planet,
or for other purposes, such as the continuous extraction of resources,
or exerting militaristic, power politics at the global level. We have
arrived in the Anthropocene...

Space technologies boomed especially during the Cold War times.
For instance, in the US, the Reagan administration supported and
launched the SDI (Strategic Defense Initiative) in 1983, also called
the Star Wars programme, the national defence programme against
a potential nuclear attack from the Soviet Union, which was combin-
ed with dreams to conquer the space and make other planets live-
able (terraforming).

Some technologies and worldviews deriving from these times are
still around and have been starting points for research and experi-
ments in geoengineering: for instance Edward Teller (“the father of
the hydrogen bomb*”) proposed to transform a village in Alaska into
an ice-free shipping harbour through the application of a nuclear
bomb (Project Chariot, 1962). With Lowell Wood, he presented
another plan to send up clouds of tiny particles into the sky, in order
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si sa observ procesul: cine sint primii care ocupd spatiul unui discurs pe cale sd apara
despre o noud temd, Tnainte ca el s fie transmis unui grup mai mare de parti intere-
sate, si cum ajunge un asemenea discurs, Tn cele din urmd, la publicul larg? Cine
vor fi primii care sa produca si sa colecteze informatii, sa formuleze intrebari si sa
dirijeze discursul? Vor veni acesti oameni din stiintele umane, din cele economice
sau de altundeva? Ce se va intimpla dupa aceea, de vreme ce totul depinde de
aborddrile lor, de viziunile lor despre lume, de analizele si vocabularele lor?

De-a lungul timpului, practica mea artisticd si metodele ei au imbrdtisat o diversita-
te tot mai mare de formate, cum ar fi prelegerile-actiuni, colectarea cunoasterii si
construirea unei arhive despre anumite aspecte ale temei, dar si recitirea anumi-
tor texte sidocumente (cum ar fi cele din contextul land art), stabilirea unor colabo-
rari ntre artd si stiintd, crearea unor pseudosituatii de laborator, implicarea n
proiectarea unor actiuni publice hcercind sd imbunatdteasca activitatile locale si rezis-
tenta locala.

Tncerdind sa elaborez fictiuni productive...

Halftime in Cooling Jackets, lecture performance & installation, K48, Vienna, 2013, photo: Oliver Hang|, credit: the artist

A

=1 |nlocuiesc oare visurile despre tehnocultura geoingineriei cele despre era spatiala?
== Din punctul meu de vedere, ideile si visurile legate de geoinginerie nu le vor
nlocui pe cele despre spatiu si tehnologia spatiala. Geoingineria sund inca precum
o povestire stiintifico-fantastica deschizind domenii ale noului, ale magicului si ale
neasteptatului. Cu toate astea, In zilele noastre geoingineria devine tot mai integra-
td n cunoasterea normala si, astfel, pare sa devind realista. E Tn mod evident fasci-
nant ca niste oameni sa fie in stare sa proiecteze vremea, climatul si peisajul de pe
planeta Pamint — fie pentru a conserva sau a imbunatati condttille de viatd ale oame-
nilor de pe planets, fie pentru alte scopuri, cum ar fi extractia continud de resurse
sau pentru a exercita o politica a puterii, militarista, la nivel global. Am ajuns in antro-
pocen...

Tehnologiile spatiale au cunoscut o dezvoltare exploziva mai ales in perioada Raz-
boiului Rece. De pildd, in Statele Unite, administratia Reagan a sprijinit si a lansat
in 1983 SDI (Strategic Defense Initiative — Initiativa de Apdrare Strategicd), numita
si programul Rézboiul Stelelor, programul de aparare nationald impotriva unui
potential atac nuclear din partea Uniunii Sovietice, care fusese combinat cu visuri
de cucerire a spatiului si de a face alte planete locuibile (terraforming).
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to reflect sunrays back into space. Another concept proposed at that
time was sending space mirrors into the sky as an anti-global warm-
ing measure, drawing from a concept first considered as an option
to cool the climate on the planet Venus. Geoengineering and meas-
ures that design and re-design the world'’s landscape through human
action and applied technology both derive from the 60s. But only in
2000 the discussion on the new geological epoch, the Anthropocene,
came up with fundamental questions regarding the relationship
between nature and humanity, which are also central areas of inter-
est of my current works.

=1 You brought geoengineering to public attention with an installa-
tion consisting of one video piece, a few collaged panels, an object,
and two publications in your contribution to the Maldives Pavilion at
the 55th Venice Biennale. Can you explain the context of your contri-
bution? Also, maybe you could tell a few things about the way in which
the Maldiives Pavilion project did come about, how was it organized?
== The international artist-curator collective Chamber of Public
Secret was invited to conceive the first Maldives Pavilion for the
55th Venice Biennale in 2013. They decided to work on the theme-
oriented concept “Portable Nation — Disappearance as work in
progress”, instead of following a classical representation of a nation.
Amongst other things, they reacted to the historical premiere of

the world’s first underwater cabinet meeting, which was held by

the Maldives government. The then-president of the Maldives,
Mohammed Nasheed, wanted to send this eye-catching message out
to the world community, in order to inform about the dangers of sea
level raise for the Maldives islands: current forecasts are talking
about the disappearance of the Maldives entirely into the ocean,
with its population probably becoming the first climate refugees,

if the raise of the sea levels cannot be stopped by actions reducing
carbon emissions in time.

The location for the show was the Gervasuti Foundation, located
between the two main venues of the Biennale, Giardini and Arsenale.
The curators and associated curators invited around fifteen artists,
filmmakers, activists, etc. with different backgrounds and nationali-
ties. From the beginning, the pavilion was conceived as a bottom-up
project involving elements of self-organization of the involved artists
and curators. You could also see the project as a platform for research
and communication on this specific topic of “a local problem and
urgency at the Maldives that can only be solved on a global level”,
but you could describe the Pavilion also as an aesthetic dispositive
for a complex, powerful political discussion.

In my contribution I also started from the topic of the rising sea
level, on which most researchers agree. But what does this mean for
the numerous vulnerable islands and coastal areas of the world?

The disappearance of the Maldives? New York or Venice under water?
In this work I combined art and science, facts and fictions to analyse
the interplay between local microclimate, regional weather, and the
rising sea levels owed to climate change, by way of an installation of
a desk with typical equipment including scientific and political jour-
nals, as well as the model and video of a synthetic tree symbolizing
the view of a geoengineering scientist caught in a dilemma between
ideas of omnipotence and the intention of saving the world.
Collaged panels as part of the installation consider the global per-
spective with its sci-fi like large-scale interventions, as well as local
level technologies such as planned or newly built climate resilient
infrastructure that could possibly prevent the Maldives, Venice or
New York from their somewhat similar destinies. The approaches and
potential side-effects and dangers of using these technologies are
embedded into the specific cultural contexts of these places, building
thus critical reference system of local concerns and implications.

In the frame of the exhibition, the Contingent Movements Archive
symposium was organized by some of the artists of the pavilion.
Together with the associated curator Maren Richter, we contributed
to the symposium by conceiving and moderating a boat trip to the
Venice Lagoon inviting international experts from the artistic field,

Unele tehnologii i viziuni despre lume provenind din aceasta perioada sint inca actua-
le si au reprezentat puncte de plecare pentru cercetdri si experimente in cadrul gecingi-
neriei: de pildd, Edward Teller (,parintele bombei cu hidrogen") a propus transformarea
unui sat din Alaska intr-un port fard gheatd prin detonarea unei bombe nucleare (Pro-
iectul Chariot, 1962). Tmpreuné cu Lowell Wood, el a prezentat un plan de a trimi-
te Tn atmosfera nori de microparticule pentru a reflecta razele solare inapoi in spatiu.
O alta idee propusa la acea vreme a fost lansarea unor oglinzi spatiale n cer ca o
masura fmpotriva incdlzirii globale, dezvoltind astfel o alta idee, care avea ca scop
rcirea climei pe planeta Venus. Geoingineria si masurile care proiecteaza si repro-
iecteaza peisajul lumii prin actiunea umana si tehnologia aplicata dateaza, ambele,
din anii 1960. Dar abia Tn anul 2000 discutia despre o noud epoca geologica, antro-
pocenul, a venit cu intrebari fundamentale privitoare la raportul dintre natura siome-
nire, care sint si zone centrale de interes In lucrdrile mele actuale.

=1 Aj adus geoingineria in atentia publicd printr-o instalatie ce constd intr-o piesd video,
cteva panouri asamblate, un obiect si doud publicatii, cu ocazia contributiei tale la
pavilionul Maldivelor la cea de a 55-a editie a Bienalei de la Venetia. Ne-ai putea expli-
ca un pic contextul interventiei tale? Ne-ai putea spune cite ceva despre felul in care
a apdrut proiectul din pavilionul Maldivelor, despre cum a fost el organizat?

= §n 2013, colectivul international de curatori si artisti Chamber of Public Secrets
fusese invitat sa conceapa primul pavilion al Maldivelor pentru cea de a 55-a editie
a Bienalei de la Veenetia. Ei au decis sd lucreze pe conceptul tematic al , Natiunii porta-
bile — disparitia ca work in progress”, mai degraba decit sa urmeze o reprezentare
clasica a natiunii. Printre alte lucruri, ei au reactionat la premiera istorica a primu-
lui consiliu de ministri subacvatic, organizat de guvernul Maldivelor. Presedintele de
atunci al Maldivelor, Mohammed Nasheed, a dorit sa transmita acest mesaj de impact
comunitatii mondiale pentru a informa despre pericolele pe care le prezintd creste-
rea nivelului marii pentru insulele Maldive: prognozele actuale vorbesc despre dispa-
ritia completd a Maldivelor sub apele oceanului, cu populatia lor devenind probabil
primul lot de refugiati climatici, in caz ca nu se stopeaza cresterea nivelului marii prin
actiuni care sa reduca la timp emisiile de carbon.

Expozitia a fost gdzduitd de Fundatia Gervasuti, situata intre doud scene principa-
le ale bienalei, Giardini si Arsenale. Curatorii principali si cei asociati invitaserd in jur
de cincisprezece artisti, producatori de film, activisti etc. de formatii si nationalitdti
diverse. Inci de la inceput, pavilionul a fost conceput ca un proiect de sus n jos,
implicind elemente de autoorganizare a artistilor si a curatorilor participanti. Proiec-
tul putea fi vazut si ca o platforma pentru cercetare si comunicare pe tema particula-
ra ,a unei probleme si urgente locale pentru insulele Maldive, care poate fi rezolvata
doar la nivel global*, dar pavilionul putea fi descris si ca un dispozitiv estetic pen-
tru o discutie politicd serioasd si complexa.

In contributia mea am pornit tot de la problema reprezentata de cresterea nivelu-
lui marii, In legdturd cu care majoritatea cercetdtorilor cad de acord. Dar ce ihseamna
asta pentru numeroasele insule si regiuni de coasta vulnerabile din intreaga lume,
disparitia Maldivelor, a New Yorkului sau a Venetiei sub apele mari? in aceasts lucra-
re am combinat arta si stiinta, faptele si fictiunile pentru a analiza interactiunea din-
tre microclimatul local, clima regionald si cresterea nivelului marii din cauza schimbdrilor
climatice, prin instalarea unui birou cu un echipament specific, incluzind reviste stiin-
tifice si politice, precum si macheta copacului sintetic, impreuna cu un film video des-
pre acesta, pentru a simboliza viziunea unui geoinginer prins in dilema ideilor de
omnipotentd si intentia de a salva lumea.

Ca parte a instalatiei, panourile asamblate discutd despre perspectiva globald cu inter-
ventiile sale la scard larga, cu un aer de stiintifico-fantastic, Tmpreund cu tehnologii-
le care actioneaza la nivel local, cum ar fi infrastructura planificata ori construita recent,
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scientists from Venice, local fishermen and visitors for lectures and
discussions, while passing relevant points of interest in Venice and
the lagoon where historical and actual effects of rising sea level and
erosion are visible. We also passed the construction site of the MOSE
project (Modulo Sperimentale Elettromeccanico), a very much dis-
cussed and criticized large-scale flood-defense and gate-system that
should protect the city from potential flooding.

Later, the curators of Kunstverein rotor in Graz invited me to show
my contribution Hacking the Future and Planet from the Maldives
Pavilion in Venice at their gallery in the frame of the exhibition
Massnahmen zur Rettung der Welt. The installation of the work in
Graz was set up slightly different compared to that in Venice.

=1 In 2011 you involved volunteers from the Austrian remote town
Pischelsdorf, especially people from the neighborhood, to paint the
main square of the city white, using the Albedo effect. Is the square
still white? And did Malevich get his color wrong? Also in Maribor,
you sprayed a white square in one of the city’s most symbolically
charged places, Glavni Trg. Furthermore, in Cooling Station,

the roofs of the farmsteads of a few families in Krakauebene were

Cold War_m, installation view, JAUS, Los Angeles, 2012, photo & credit: the artist

temporarily wrapped in white foil during the summer. Can you tell us
more about the Albedo effect and your experiments and results with
it, in the real and symbolic worlds?

= The Albedo effect is the ability of surfaces to reflect (solar) radia-
tion back into the atmosphere causing cooling effects on the sur-
rounding microclimate. For a few years already, the Albedo effect
has been used as the scientific background when it comes to design-
ing, re-designing and co-designing the architecture and spatial situ-
ations of urban areas, because the increasing temperatures owing to
global warming are especially affecting densely built-up urban areas.
There are discussions about the best colours and materials of sur-
faces (of roofs, concrete walls, squares, even parked cars...) involved
in constructing new buildings, re-considering the main wind direc-
tions for cooling effects, as well as other passive cooling effects
obtained from specific architectural elements.

On the other side, there are studies that say that if we would paint
all roofs, squares and other large surfaces on the globe white we
cannot be sure if this would not trigger, in the worst case, even a
new ice age. With no clear “right and best decision”, the Albedo effect
represents the ambivalence I approach in my artistic practice.

I experimented with the Albedo effect in several projects and inter-
ventions in public space: I involved the public for painting and col-
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care sa reziste sau sa se adapteze la conditiile climatice si sa poatd preveni astfel des-
tinul carecum asemanator al Maldivelor, al Venetiei sau al New Yorkului. Abordari-
le, efectele secundare si pericolele posibile reprezentate de utilizarea acestor
tehnologii sint incorporate Tn contextele culturale specifice ale acestor locuri, con-
struind astfel un sistem de referinta critic al ingrijorarilor si al implicatiilor.

In cadrul exporzitiei, simpozionul intitulat Contingent Movements Archive [Arhiva Mis-
crilor Infimplitoare] fusese organizat de cftiva dintre artistii participanti. Impreuna
cu curatorul asociat Maren Richter, am contribuit la simpozion concepind si organi-
Zind o croaziera la laguna venetiand, invitind specialisti internationali din domeniul
artistic, oameni de stiintd venetieni, pescari locali si vizitatori ai colocviilor si discutii-
lor, in timp ce atingeam punctele de interes remarcabile din Venetia si din lagund,
unde efectele istorice si cele actuale produse de cresterea nivelului marii si de ero-
ziune sint vizibile. Am atins si santierul proiectului MOSE (Modulo Sperimentale Elet-
tromeccanico), un imens sistem de apdrare impotriva inundatiilor si de ecluze, foarte
dezbatut si criticat, care ar trebui sa protejeze orasul de o posibild inundatie.

Mai tirziu, curatorii de la Kunstverein rotor din Graz m-au invitat sa-mi prezint con-
tributia Hacking the Future and Planet din cadrul pavilionului Maldivelor la Venetia
in cadrul galeriei lor; cu ocazia unei expozitii intitulate Massnahmen zur Rettung der
Welt. Instalarea lucrarii la Graz a fost usor diferita de ceea ce s-a putut vedea la Venetia.
=1 |n 201 | ai implicat voluntari din indepdrtatul oras austriac Pischelsdorf, mai ales
oameni din cartierul in care a avut loc actiunea, pentru a vopsi in alb piata centrald
a orasului, bazindu-te pe efectul Albedo. Mai e albd aceastd piata? Sa-si fi gresit Male-
vici culoarea? De asemenea, in Maribor, ai pictat cu spray un pdtrat alb intr-unul dintre
locurile cele mai incdrcate simbolic ale orasului, Glavni Trg. In continuare, in Cooling
Station, acoperisurile citorva ferme familiale din Krakauebene fuseserd impachetate
temporar in folie albd pe perioada verii. Poti sd ne spui mai multe despre efectul Albe-
do si experimentele tale legate de el, precum si despre rezultatele pe care le-ai obti-
nut in lumea reald si in cea simbolica?

= Fectul Albedo e capacitatea unor suprafete de a reflecta radiatia (solard) ina-
poi in atmosferd, producind efecte de récire asupra microclimatului local. Deja de
citiva ani, efectul Albedo fusese folosit ca fundal stiintific pentru proiectarea, reproiec-
tarea si coproiectarea arhitecturii si a situatiilor spatiale din zone urbane, deoare-
ce cresterea temperaturilor din cauza ncalzirii globale afecteaza mai ales zone urbane
construite dens. Exista discutii despre cele mai bune culori si materiale de utilizat
pe diversele suprafete (acoperisuri, ziduri de beton, piete si chiar masini parcate...)
dind se construiesc cladiri noi, reconsiderind principalele directii ale vintului pen-
tru efectele de racire, precum si alte efecte de racire pasive obtinute prin interme-
diul unor elemente arhitecturale specifice.

Pe de altd parte, existd studii care spun ca daca am vopsi n alb toate acoperisurile,
pietele si alte suprafete intinse de pe glob, n-am putea fi siguri ca asta n-ar atrage dupd
sine, In cel mai rdu caz, chiar o noud era glaciara. Fard ,decizii corecte si perfecte”,
efectul Albedo reprezintd ambivalenta pe care o abordez in practica mea artistica.
Am facut experimente cu efectul Albedo Tn multe proiecte si interventii in spatiul
public. Am implicat publicul in procesul vopsirii si am colaborat cu climatologi si meteo-
rologi pentru a masura schimbarile locale de temperaturd n pietele vopsite recent
in alb. Tmpreuné am creat ceea ce se poate numi o situatie pseudostiintifica pen-
tru public. Oamenii de stiintd mi-au spus ca a fost nemaipomenit sa colaboreze cu
un artist si ca le-a permis sa faca experimente la scara relativ mare in ,lumea rea-
[d", pe finga practica lor obisnuita din cadrul laboratoarelor.

Pentru a vopsi piata centrald din Pischelsdorf, am conceput o coregrafie pentru actiu-
nea vopsirii si am coordonat vesmintele, vopseaua si instrumentele de vopsit. Pe
de o parte, oamenii au avut ocazia de a-si coproiecta cartierul, de a transforma tem-
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Overloaded, print & installation detail, The Shed, New York, 2014, credit: the artist

laborated with climate scientists and meteorologists to measure
local changes of temperature on newly white-painted squares.
Together we created what can be called a pseudo-scientific situation
for the public. Scientists told me that it was great to collaborate with
an artist, and that it allowed them to do relatively large scale experi-
ments in the “real world”, beside their regular practice in labo-
ratories.

For painting the main square of Pischelsdorf I developed a choreog-
raphy for the painting action and organized the clothes, paint and
painting tools. On the one hand, people got the chance to co-design
their neighbourhood, to temporarily transform and occupy the car-
dominated square into a walkable zone closed for traffic. They talked
about the local effects of climate change, getting involved in trans-
forming the aesthetics of a “dying” square (once a historical and live-
ly place, nowadays abandoned and badly adapted for cars), bringing
back memories of a vivid square from past times. After the painting
action the square was like a huge white canvas... and yes some refer-
ence to Malevich was around... Another aspect of this action was its
preparation: talking with the mayor and the members of the local
municipality, convincing them and local opinion leaders to support
this “useless artistic idea”. Somehow it worked.

My initial plan was that the ecologically harmless distemper white
paint was to disappear through the impacts of weathering from rain
and sun, but a week after the painting the mayor sent the fire-brigade
out to clean the square with water hoses, because he was afraid of
bad political PR due to such a “crazy” action. He was afraid of losing
the following elections because he supported the painting action...

I performed a second Albedo intervention in Krakauebene. I tem-
porarily wrapped the roofs of two farmer houses in the mountainous
countryside with white foil. Thus, I wanted to talk on eye-level with
the farmers about the option to intervene with an art-project on the
roofs of their private buildings. The action lead us to further interest-
ing discussions in the context of climate change, about its local
effects of rising temperatures which also lead to less snow fall, which
affects winter tourism, about new forms of vegetation, new living
areas of local animals, which changes the quality of agricultural
products, and about the danger that the region gets slowly aban-
doned because of the consequent lack of jobs, income and perspec-
tives to survive. It was also great to get the chance of implementing

Perfection Monster, print on dibond & sticker, Biennial of Graphic Art, Ljubljana, 2009, credit: the artist

porar piata dominata de masini intr-o zona pedestra, interzisa traficului, pe care au
ocupat-o astfel. Au discutat despre efectele locale ale schimbarii climatice, ajungind
sa fie implicati in a transforma estetica unei piete ,muribunde” (cindva un loc isto-
ric si viu, astdzi abandonat si prost adaptat pentru automobile) si retrezind amin-
tiri ale unei piete vii din vremuri apuse. Dupd actiunea vopsirii, piata arata ca o imensa
pinzd albd si, ntr-adevar, o carecare referinta la Malevici plutea in aer. Un alt as-
pect al acestei actiuni a fost pregatirea ei: a vorbi cu primarul si membrii consiliu-
lui local, convingindu-i pe ei si pe liderii locali de opinie sd sprijine aceasta ,idee artisticd
inutila“, Intr-o oarecare masurd a functionat.

Planul meu initial fusese acela ca vopseaua tempera alba ecologic inofensiva va disparea
sub impactul ploii si al razelor solare, dar la o saptamind dupd vopsire primarul a tri-
mis brigazi de pompieri sa curete piata cu apd, deoarece i era teamd de publicita-
tea politicd negativa ce ar rezulta dintr-o asemenea actiune ,nebuneasca”. i era fric
sa nu piarda urmatoarele alegeri din cauza cd a sprijinit actiunea vopsiri...

Am facut incd o interventie bazatd pe efectul Albedo la Krakauebene. Am fmpache-
tat temporar acoperisurile a doua case de fermieri din zona rurald muntoasa intr-o
folie alba. Astfel, am vrut sa discut de la nivelul cel mai proxim cu fermierii despre
optiunea de a interveni cu un proiect artistic pe acoperisurile caselor lor private.
Actiunea ne-a dus la discutii ulterioare interesante n contextul schimbarii climati-
ce, despre efectele locale ale cresterii temperaturilor, ceea ce Tnseamna si mai putind
zdpada, afectind turismul din perioada iemii, despre noi forme de vegetatie, noi habi-
tate pentru animalele din zond, ceea ce afecteaza calitatea produselor agricole, si
despre pericolul ca regiunea sa fie treptat abandonata din cauza lipsei de locuri de
munca, de venit si de perspective de supravietuire care ar urma. A fost, de aseme-
nea, extraordinar sa am ocazia de a pune n practicd aceastd interventie tempo-
rard in peisaj, bazata pe efectul Albedo, care e vizibild de la distantd, dar este realizatd
totusi intr-o versiune absurda, fard a avea, practic, niciun efect de racire local, ntru-
cft aceste ferme sint situate la mai mult de 1.500 m deasupra nivelului marii, intr-o
regiune alpind destul de friguroasd.

Atreia interventie legatd de efectul Albedo fusese facuta in fata vechii primarii din
Maribor, Tn piata Glavni Trg: aceastd actiune reflecta asupra efectelor de rdcire ab-
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this temporary intervention in the landscape which is visible from far
away, based scientifically on the Albedo effect, yet realized in an
absurd version with practically no local cooling effect, since these
farmer houses are situated at more than 1,500 meters above sea
level in a quite cold alpine region.

A third Albedo-related intervention was made in front of the old
municipality of Maribor at the square Glavni Trg: this action was
reflecting on the abstract cooling effects deriving from the colour
white, but interpreted in a symbolic way associated with the inno-
cence and the “blank” areas in the city’s history, pointing on the
history of a disputed square in Maribor where the whitewashing of
historical facts and events, ambiguous definitions, shifted meanings
and conflicts etc. are on the agenda for many years, inscribed in the
history and future of Slovenia. This white square has meanwhile
slowly disappeared through impacts from rain, sunshine, wear and
tears...

One main focus of all these Albedo related projects is for me the
question of the role that artistic work can play in the complex web
of politics, science and society. How could one develop sustainable
living models and worldviews in an artistic context through mutual
influence, exchange, and collaboration? Humankind's ancient dream
to influence nature is explored and criticized on the borderzones
between fact and fiction, between experiments and concepts
designed for the real world.

Perfection Monster, video still, Biennial of Graphic Art, Ljubljana, 2009, credit: the artist
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2050 Prishtina, print, Stacion Center for Contemporary Art, Prishtina, 2008, credit: the artist

stracte rezultate din culoarea alba, dar interpretate ntr-un fel simbolic asociat cu
inocenta si cu zonele ,oarbe” din istoria orasului, aratind spre istoria disputatei piete
din Maribor, unde musamalizarea faptelor si a evenimentelor istorice, a definitiilor
ambigue, a sensurilor schimbate si a conflictelor transpuse etc. e la ordinea zilei de
multi ani, Tnscrisd Tn istoria si viitorul Sloveniei. Aceastd piatd alba a disparut treptat
sub efectele soarelui, ploii si uzurii...

Unul dintre punctele de concentrare principale ale tuturor acestor proiecte lega-
te de efectul Albedo este, pentru mine, chestiunea rolului pe care il poate juca munca
artisticd in urzeala complexa a politicii, a stiintei si a societdtii. Cum am putea ela-
bora modele ecologice de viata si de viziune despre lume intr-un context artistic,
prin influente reciproce, schimburi si colaborari? Visul stravechi al omenirii de a influ-
enta natura e explorat si criticat in zonele de granitd dintre fapte si fictiune, dintre
experimente si concepte proiectate pentru lumea reala.

lardsi, un alt aspect care ma intereseaza in timp ce reflectez asupra abordarilor stin-
tifice si colaborez cu oamenii de stiinta este sa implic specialisti locali pentru a elabo-
ra un vocabular comun, un limbaj comun n care sa vorbim despre diversele
versiuni ale asa-numitului adevar, despre subiectivitate si abordari ambivalente in
a vedea si, In potentd, 1n a schimba lumea...

r=1 |n 2009, gi creat o instalatie, Perfection Monster, concentrindu-te pe experienta
unui ,nonloc” standardizat cum este Maria-Restituta-Platz: o periferie a Vienei care
urmdreste totusi perfectiunea si unde internalizarea locald a normelor globale poate
fi observatd in detdliile sale cele mai intime. Se pare cd faci aici munca de a educa
sensibilitatea pentru a vedea felurile in care lumea noastrd e, pe nesimtite, coloniza-
td. Ce rdaspuns poate fi gasit in ,improvizatiile din viata cotidiana“?

= Din punctul meu de vedere, ,improvizatile din viata cotidiand” au de-a face
cu intentia omeneascd fundamentald, cu necesitatea si dorinta de a supravietui sau
de a construi o ,viata mai bund*, bazindu-te in primul rind pe optiuni si resurse loca-
le, iar apoi, foarte des, pe nevoia de a improviza, de a rettiliza, de a reconstrui,
de a recicla materiale si bunuri care fti stau la dispozitie.

Nonlocuri precum nucleele retelelor de transport, locuri din fata bancomatelor etc.
utilizeaza Tn mod optim fiecare metru patrat, cu traséturile sale standardizate.
Diversitatea e redusa cft mai mult posibil, trdsdturi si detalii spatiale similare coloni-
zeazd In mod subtil diverse locuri din intreaga lume cu acelasi stil, aceleasi trasaturi
arhitecturale, aceleasi idei capitaliste, aceeasi politica si estetica. Drept rdspuns, identita-
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And again, another aspect that interests me while reflecting on the
scientific approaches and collaborating with scientists is to involve
local experts in order to develop a common vocabulary, a common
language to talk about the different versions of the so-called truth,
about subjectivity and ambivalent approaches to see and possibly
transform the world...

=1 In 2010 you created an installation, Perfection Monster, focusing
on the experience of a standardized “non-place” like the Maria-Resti-
tuta-Platz: a periphery of Vienna which strives nevertheless for
perfection, and where the local internalization of global norms can
be observed in its most intimate detail. It seems like you are doing
here the work of educating the sensibility for seeing the ways in
which our world is subtly colonized. What response can be found

in the “improvisations of everyday life”?

= From my point of view, “improvisations of everyday life" have to
do with the basic human intention, necessity and wish to survive or
trying to make a “better living”, firstly counting on local options and
resources and secondly often involving the need to improvise, to re-
use, to re-build, to up- and down-cycle materials and goods that are
available.

Non-places like transportation hubs, the places in front of cash
machines, etc., are optimally using every square meter with their
standardized features. Diversity is reduced to a minimum, and simi-
lar spatial features and details are subtly colonizing different places
worldwide with the same style, architectural features, capitalistic
ideas, politics and aesthetics behind. As a response, the specific local
identities of these places can only be derived from their temporary
use by different communities, often with a migrant background, who
are using participatory co-design processes to adapt the places for
various purposes like markets and events, for private, often informal,
work or business.

=1 So then, in relation to your work, 2050 Prishtina, how does the
future of Prishtina look from the perspective of utopian gas stations?

Cool Roof, performance, Brooklyn, 2011, photo: Marc Ganzglass, credit: the artist

Breezy Park, video still, S.M.U.R. (Self Made Urbanism), Rome, 2014/ngbk, Berlin 2013, credit: the artist

tile locale specifice ale acestor locuri pot deriva doar din utilizarea lor temporara
de diferitele comunitdti, adesea cu un fundal de imigranti, care utilizeaza procese
de coproiectare prin participarea factorilor implicati pentru a adapta locurile diver-
selor scopuri cum ar fi pietele si evenimentele, afacerile sau muncile private, ade-
sea informale.

=i nce priveste, acum, lucrarea ta 2050 Prishtina, cum aratd viitorul Pristinei din
perspectiva benzindriilor utopice?

= |n zilele noastre, dar si in viitor, benzinariile sint si vor f peste tot In lume impor-
tante ca puncte de cristalizare ale unei culturi de petrecere a timpului si de tranzit
in zonele suburbane siin spatiile intermediare. Ele sint spatii semipublice deschise
pentru aproape toatd lumea. Tn cadrul benzinariilor, informalul intiineste procese-
le formale si planificarea spatiald, aducind impreuna cameni cu fundaluri sociale, cul-
turi si nationalitati diferite, care si traiesc viata cotidiand in cadrul unor structuri paralele
— care existd In Pristina mai mult decft n alte locuri. lar problema despre sursa vii-
toare a combustibilului ramine una actuala...

=1 \brbeste-mi despre abordarea ta din Self Produced City, Roma, 201 3.

= In cadrul proiectului SM.U.R. (Self Made Urbanism), artisti, arhitecti si teoreti -
cieni au fost invitati sa facd cercetdri la periferia Romei, explorind Via Casilina, o ar-
terd principald ce merge spre sud-est dinspre gara centrald Roma Termini, adicd spre
periferia orasului si dincolo de ea. Prin calatorii de documentare si schimburi cu
urbanisti, sociologi si cameni ai locului, am investigat reteaua urbana informala, orasul
autoconstruit si autoorganizat care s-a dezvoltat aici, rearticulind orasul si creste-
rea sa neplanificatd pe multi ani.

Terenul istoric al oraselor e transformat permanent de asemenea urbanitati auto-
produse in cartierele metropolitane. Fundalul transformdrilor are de-a face adesea
cu lupte sociale legate de migrarea internd si internationald. Dinamica si urgentele
aproprierii si reaproprierii, precum si lupta pentru un spatiu social independent, care
sa reziste dezvoltarilor neoliberale, se bazeaza pe necesitatile, practicile, abordari-
le politice si structurile paralele formate din oameni si comunitati ce traiesc si rezis-
td n zond, care Tncearca sd-si faca posibild viata si supravietuirea cotidiana.
Domeniul meu de cercetare fn contextul acestui proiect s-a concentrat pe comu-
nitatea bengalezd care trdieste n si transforma zona cartierului Torpignattara din Roma,
situat la extremitatea periferici a Via Casilina. in mai 2013, Parco di Centocelle, un
parc publicimens pe Via Casilina, situat la periferia Romei, a gdzduit Festa Intercul-
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= Today and in the future, gas stations are worldwide important as
points of crystallisation of a certain hang-out and transit-culture in
suburban areas and in-between spaces. They are semi-public spaces
open for nearly everyone. On gas stations informality meets formal-
ized processes and spatial planning, bringing together people of dif-
ferent social backgrounds, cultures and nationalities, who are living
in their everyday life in parallel structures — which exist in Prishtina
more than in other places. And the question on the future origin of
the gas remains...

=1 Tell me about your approach to Self Produced City, Rome, 2013.
=3 In the framework of the project S.M.U.R. (Self Made Urbanism),
artists, architects and theoreticians were invited to do research in
the periphery of Rome by exploring Via Casilina, an arterial road
running south-eastwards from around the central train station Roma
Termini to the outskirts of the city and beyond. Carrying out field
trips and exchanges with urbanists, sociologists and local people,

we investigated the informal urban fabric, the self-built and self-
organized city that has developed here and has reformulated the
city and its unplanned growth for many years.

The historical terrain of cities is permanently transformed by such
self-produced urbanities in metropolitan neighbourhoods. The back-
ground of transformations often has to do with social struggles relat-
ed to internal and international migration. The dynamics and
urgencies of appropriation and re-appropriation, as well as the quest
for an independent social space, resisting to neoliberal develop-
ments, are based on the necessities, practices, political approaches
and parallel structures of people and communities living and resisting
in that area, who are trying to make daily life and survival possible.
My field of research in the context of this project focused on the Ben-
gali community mainly living in and transforming the area of Rome’s
district Torpignattara, located further out on Via Casilina. In May
2013, Parco di Centocelle, a huge public park at Via Casilina in the
outskirts of Rome, was hosting the Festa Interculturale Roma, a big
transnational festival self-organized by a local Bengali cultural associ-
ation collaborating with migrant initiatives from 14 countries of the
Global South. Whereas the living situations and residence status of
Bengali people in Rome are often rather “informal”, the organization
level of their associations is very high and they are also well connect-
ed, internationally as well as with Bangladesh. My work Breezy Park
consisted of a two-channel video-installation plus printed matter,
focusing on the origination process of this festival in the park by join-
ing the community who prepared, shaped and rehearsed the event.
On the one hand the project narrates stories about these people and
communities: Who are they? What is their understanding of informal-
ity and public sphere? What about their relations to the socio-political,
how they weather the extreme struggles in Bangladesh? On the other
hand the project follows the spatial changes deriving from the festi-
val architectures of the temporary “(tent) city in front of the city”,
materializing the appropriation of the public park with a breeze of
improvisation, informality and formalization alike. For the research
of this project, I collaborated with Andrea Priori, a social anthropolo-
gist from the University of Roma III, and with Mukul and Munna
from Pathsala, a Bengali Association of Rome. The project S.M.U.R.
was exhibited at NGBK in Berlin in 2013 and in Rome in collabora-
tion with Metropoliz and Teatro Valle Occupato in 2014.

=1 What is your approach to locality? You seem to have a very keen
way of reading and respecting a place, while connecting it at the same
time with some of the most all-encompassing theories and practices.
= [ always try to begin my works with a thorough site-specific
research, including investigations on the history of the place - from
the distance as well as locally by field trips, trying to use local facili-
ties as the local population of different urban milieus does, and
above all respecting the place and its inhabitants, appreciating their
local endeavours and achievements. After having overcome a certain
level of understanding of the environment and its conflicts, having
identified local ambivalences, I try to dig into unseen aspects and
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turale Roma, un mare festival transnational autoorganizat de o asociatie culturald
bengalezd locald in colaborare cu initiative ale unor imigranti din 14 tari ale Sudu-
lui Global. Pe cind traiul si rezidenta bengalezilor la Roma sint adesea destul de ,,in-
formale®, nivelul de organizare al asociatiilor lor e foarte ridicat si ele sint, de
asemenea, bine conectate la nivel international intre ele, precum si cu Bangladesh-
ul. Lucrarea mea Breezy Park a constat intr-o instalatie video pe doud canale si mate-
riale tipdrite, concentrindu-se pe originea acestei sarbatori din parc, prin participarea
mea la viata comunitdtii care a pregatit, a modelat si a repetat acest eveniment. Pe
de o parte, proiectul articuleaza povesti despre acesti oameni si aceste comunitati.
Cine sint ei? Cum inteleg ei informalitatea si sfera publica? Care sint relatiile lor cu
sociopoliticul? Cum suportd ei luptele extreme din Bangladesh? Pe de alta parte,
proiectul urmdreste schimbdrile spatiale derivind din arhitecturile temporare ale
sdrbatorii ,un oras (cort) in fata orasului®, materializind aproprierea parcului public
cu o adiere de improvizare, informalitate si formalizare. Pentru cercetarea legatd
de acest proiect, am colaborat cu Andrea Priori, un antropolog social de la Univer-
sitatea Roma Ill, si cu Mukul si Munna din cadrul Pathsala, o asociatie bengaleza din
Roma. Proiectul SM.U.R. fusese expus la NGBK Berlinn 2013, iar la Romain 2014,
in colaborare cu Metropoliz si Teatro Valle Occupato.

r=1 Care e abordarea ta a caracterului local? Pari sa ai un fel foarte pdtrunzdtor de
aciti si de a respecta locul, in timp ce 1l pui in legdturd cu unele dintre cele mai cuprinzd-
toare teorii si practici.

= [ncerc mereu si-mi incep lucrdrile cu o cercetare amanuntita la fata locului, inclu-
Zind investigatii despre istoria zonei — de la distantd, dar si de pe teren, prin calato-
rii de documentare, ncercind sa utilizez infrastructurile de care dispun si populatiile
locale din diversele medii urbane si, Tnainte de toate, respectind locul si locuitorii
sau, apreciind eforturile si rezultatele lor locale. Dupa ce am trecut de un anumit
nivel de ntelegere a mediului si a conflictelor sale, dupa ce am identificat ambivalen-
tele locale, ma indrept spre aspectele si potentialitdtile nevazute ce-ar putea deveni
importante pe viitor, Tncercind mereu sa combin si sa gindesc transversal micul si
marele, ceea ce apare si ceea ce dispare, faptul si fictiunea, localul si globalul, include-
rea si excluderea. S-ar putea descrie acest lucru ca o versiune personald a unei ,geo-
grafii critice”, combinatd adesea cu o reflectie criticd a teoriilor despre antropocen.
=1 Unde duce asta in viitorul apropiat?

= Termenul ,supraincarcat’ —folosit in raporturi variabile siin diverse sisteme de
referintd — e un punct important de reflectie si contextualizare a muncii mele re-
cente si actuale, referindu-se la teme ale cercetdrii mele si ale proiectelor viitoa-
re, cum ar fi peisajele supraincarcate ori retelele supraincarcate, care sint chestiuni
actuale si disputate. Pe de o parte, raspund necesitdtii de a reflecta conceptele, imagi-
narul si critica noii cotituri geologice, era antropocenului. Pe de alta parte, totul e
despre abordari si practici a cum sa despovarezi retelele supraincarcate prin con-
fruntarea si repunerea n discurs a urgentelor privitoare la ce ar trebui facut pen-
tru a transforma diversele straturi ale crizei si inegalitatile cu ajutorul unor fictiuni
productive, proiectate pe o realitate imaginata si un viitor care are deja loc.

Alte straturi ale muncii mele curente sint relatiile, interferentele si ambivalentele din-
tre a apdrea si a disparea. Un exemplu al muncii mele fn acest context se refera la
peisaje, cum ar fi zonele de coastd sau insulele care devin tot mai vulnerabile. Ele
tind sa dispara din cauza impactului pe care 1l au incalzirea globald si efectele sale
neintentionate, din cauza extremelor climatice sau din cauza efectelor colaterale
rezultate din munca speculativa de constructie ce vizeaza reproiectarea peisajelor
sau din extragerea ilegald a resurselor la scara mica si/sau mare, schimbarile Tn utili-
zarea pdmintului sau in exproprierile de teritorii s.a.m.d. Unul dintre proiectele mele
actuale mediteazd asupra acestei chestiuni in contextul nisipului ca materie prima,
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Climate Manipulation Station, installation detail, Space for Art and Industry,
New York, 2011, photo & credit: the artist

White Square, intervention detail, Borderline, public art project, Maribor, 2012,
photo & credit: the artist

care devine o resursa tot mai valoroasa extrasa in mari cantitati, ceea ce duce la vio-
[dri ale drepturilor omului, crize ecologice si geografii pustiite. Astfel, de pilda, nisi-
pul de pe fundul mdrii e un material important pentru industria de constructii deoarece
e esential pentru productia de beton, de care e nevoie pentru constructia unor noi
cladiri, proiectate speculativ, de pildd, in Dubai sau in Spania. Relatiile geopolitice
devin vizibile atunci cind ne uitdm la tari cu zone de coasta bogate in nisip sau la
insule care exporta aceastd resursd care se diminueaza catre tarile/orasele unde con-
structiile nfloresc. Mineritul exagerat de nisip pune Tn pericol viata locuitorilor lo-
caliin aceste zone de coasta sau insule bogate in nisip. Din cauza acestei extracti,
adesea ilegale, ele incep sa dispara.

Totodata, existd o criza politica privitoare la insulele Spratly din Marea Chinei de
Sud, din cauza unei nou-aparute insule artificiale facute din nisip cu ajutorul unor
drage, de care a fost nevoie pentru a construi pe ea dladiri si infrastructurd, facind
astfel posibild revendicarea unor ape teritoriale, precum si o demonstratie de pu-
tere si posesiune din partea guvernului chinez impotriva unor tari precum Filipine
sau Vietnam. Chinezii au pus mina astfel si pe valoroase resurse potentiale si titei neex-
ploatat din regiunea submarind, pe care planuiesc sa le extraga pe viitor. Acest pro-
iect va fi instalat sub forma unei expozitii la Kunsthaus Graz in primavara lui 2015.
Alte cercetari si lucrari pe care le fac au de-a face cu fictiuni legate de construirea
unei versiuni contemporane a turnului eolian, care e un dispozitiv arhitectural traditio-
nal persan pentru ventilatia naturald, fard vreo sursa de energie externa. Reflectind
asupra dezvoltdrilor globale urbane, aceasta cercetare construieste o abordare criti-
cd a falselor solutii ecologice ale diverselor conceptii ale Orasului Inteligent, care
rasar in multe orase din intreaga lume. Aceste conceptii (e.g., cele elaborate ac-
tualmente la Viena sau la Masdar City, orasul utopic inconjurat de ziduri care se con-

White Square, performative intervention, Borderline, public art project, Maribor, 2012,
photo: Silvia Gruber, credit: the artist
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potentialities that might become important in the future, always
attempting to combine and think transversally, the small and the
large, the appearing and the disappearing, the fact and the fiction,
the local and the global, the inclusion and exclusion. One could
describe it as my personal version of a “critical geography”, often
combined with a critical reflection of the theories on the Anthro-
pocene.

=1 Where does that lead in the immediate future?

= The term “Overloaded” - used in variable relations and reference
systems — is a relevant point of reflection and context of my current
and immediate work, referring to topics of my research and upcom-
ing projects such as overloaded landscapes or the overloaded grid,
which are current and disputed issues. On one hand I respond to the
necessity of reflecting the concepts, imaginary and criticism of the
new geologic turn, the era of the Anthropocene. On the other hand
it is about approaches and practices of how to unload the over-
loaded grid by facing and narrating the urgencies of what should be
done to transform the diverse layers of crisis and inequalities with
productive fictions, projected to an imagined reality and a future
that is already taking shape.

Further layers of my current work are the relations, interferences and
ambivalences between appearing and disappearing. One example
of my work in this context refers to landscapes such as coastal areas
or islands which get increasingly vulnerable. They tend to disappear
because of the impact of global warming and its effects of uninten-
tional design, because of weather extremes, or because of collateral
effects owed to the speculative construction work aiming to re-
design landscapes, or to the illegal small scale and/or large scale
resource extraction, land use change or land grabbing, and so on.
One of my current projects reflects on this issue in the context of the
material sand, which becomes an increasingly valuable resource
extracted in high volumes, leading to violations of human rights,
ecological crises and exhausted geographies. Thus, for instance, sea
sand is an important material for the building industry because it is
essential for the production of concrete which is needed to a large
extent for the construction of new buildings designed speculatively,
for instance in Dubai or Spain. The geopolitical relations become vis-
ible when looking at countries with coastal areas of sand or islands,
who are exporting this shrinking resource to the building booming
cities/countries. The extensive sand mining is endangering the liveli-
hood of the local inhabitants on these coastal areas or islands of
sand. Because of this often illegal extraction, they slowly disappear.
At the same time there is a political crisis regarding the Spratly
Islands in the South China Sea because of a newly appearing arti-
ficial island built of sand with dredger ships, needed in order to con-
struct buildings and infrastructure on it, making it possible thus to
claim territorial waters as well as demonstrating the power and own-
ership of the Chinese government against other countries like the
Philippines and Vietnam. The Chinese also put their finger on the
expected valuable resources and untapped oil in the underwater
region, planning to extract in the future. This project will be installed
for a show at Kunsthaus Graz which opens in the spring of 2015.
Further research and work I am doing are related to fictions of con-
structing a contemporary version of a wind-tower which is a tradi-
tional Persian architectural device for natural ventilation without any
required source of external energy. Reflecting on global urban devel-
opments, this research builds a critical approach to the “greenwash-
ing” of Smart City concepts that pop up in many cities worldwide.
These concepts (e.g. currently elaborated in Vienna, or in Masdar
City, the utopia-like walled city under construction in Abu Dhabi
which is planned to be opened in a few years) beautifully represent
a growing global phenomenon: the progressive polarization and divi-
sion of the world, between local tradition and modernization, between
living in a completely controlled, elaborated gated-community and
living in huge ghetto-like open settlements, “informal cities” open to
the unexpected transformations of everyday life.
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struieste la Abu Dhabi si a cdrui deschidere se pldnuieste in citiva ani) prezinta in
mod sugestiv un fenomen mondial tot mai raspindit: polarizarea si diviziunea trep-
tata a lumii Intre traditia locala si modernizare, intre a trdi intr-o comunitate izolata
cu totul controlata si planificatd si a trai in asezari deschise, asemandtoare cu niste
ghetouri, ,orase informale” expuse transformarilor neasteptate ale vietii cotidiene.
=1 Trecind la mediul de lucru al artistilor austrieci, un mediu pe care tu 1l cunosti foarte
bine: cum trdiesc artistii critici si cum se autoorganizeazd ei? Md gindesc, de pildd,
la reteaua VorOrt din Graz.

= Platformele, proiectele si procesele autoorganizate care ofera posibilitati pentru
informare, retele, schimburi si colabordri intre artisti conterporani sint pe cale sa apara
sifn Austria. Ele sint tot mai importante, de vreme ce structurile marilor institutii artis-
tice interesate sau ale galeriilor de renume devin tot mai putin accesibile pentru majo-
ritatea artistilor. Mai mutt, exista o lipsa siin privinta dezbaterilor publice serioase despre
strategiile culturale si conditiile de munca ale artistilor, precum si despre productia lor
culturali. Tn cazul concret al Graz-ului, initiative precum VorOrt sint foarte necesare
in cadrul orasului, intrucit existd o lipsa in ce priveste o structura de punere in legdturd
a artistilor contemporani (e.g., 0 academie de arta — chiar daca s-a discutat ani de-a
rindul despre infiintarea uneia). Aceasta initiativa reflecta si situatia artistilor ce parasesc
Graz-ul pentru a se muta la Viena, care este mai mare, din cauza cd lipsesc posibi-
litdtile efective pentru cercetare, productie si prezentare.

Asadar, cum sa dezvolti practici si priceperi specifice? Cum sd supravietuiesti si sa
muncesti in domeniul artei? Prin autoorganizare, relatii si comunitdti informale, initia-
tive si spatil gestionate de artistii insisi, cu un concept clar, solidaritate, discursuri spe-
cifice legate de artd, open source, documentare si arhivare a muncii artistice, creind
astfel structuri paralele in raport cu cele existente...

r=1 Ce schimbdri vezi in viata artistilor contemporani din sectorul independent vienez
de cind orasul a adoptat artele contemporane ca un element central al identitdtii sale?
=2 O dezbatere cultural-politica efectiv critica, vizind conditile de productie si de
prezentare in domeniul artei contemporane si in sectorul cultural in general, lip-
seste oarecum n Austria. Precum Tn multe tari europene si nu numai, tendintele
neoliberale, cum ar fi asa-numitele industrii creative, accelereaza transformarile si
disponibilitatea de spatii pe care sd ti le poti permite, precum si contextele de munca
ale artistilor; mai ales in zonele urbane. Ele orienteaza atentia publica spre produ-
se si evenimente ce cad n sfera stilizarii vietii.

Definindu-se ca o natiune iubitoare de cultura, Austria depune eforturi serioase pen-
tru a pastra finantarile si bugetele publice ale marilor institutii culturale si ale marilor
actori culturali din tara datorita importantei lor ca producdtori de imagine si eveni-
mente pentru turism si derivatele sale.

Conditiile pentru o munca independenta in domeniul artei devin tot mai dificile si
mai informale; exista tot mai multe structuri de activitate si proiecte bazate pe cola-
borare. In clipa de fatd existd o explozie a diverselor concepte de spatii gestiona-
te de artisti si de alte solutii, adesea din cauza conditilor de viata si de munca precare.
Proiectele independente sint fortate sa gaseasca zone noi care sa furnizeze mijloa-
cele pentru cercetare, productie si prezentare: pe de o parte, unele spatii si initia-
tive autoorganizate mai mici sint alimentate de dorinta de a se institutionaliza
cumva pentru a putea candida la finantari sau pentru a putea deveni un posibil par-
tener dacd vine vorba de fonduri si sponsori din sectorul privat. Asta a dus la niste
proiecte destul de stranii... Pe de alta parte, strategia de finantare publica a proiec-
telor mai mici, orientate spre cercetare si colabordri, s-a schimbat si ea. Institutiile
de finantare publicd ale orasului Viena si din cadrul ministerului austriac au obser-
vat si ele schimbarile din cadrul practicilor artistice, cum ar fi proiectele inter- si trans-
disciplinare bazate pe arta, colaborari cu oamenii de stiinta etc. si, prin urmare, au
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r=1 Moving on to the work environment of artists in Austria that you
know very well, how are critical artists surviving and also getting self-
organised? I'm thinking for instance of the VorOrt network in Graz.
= Self-organized platforms, projects and processes that provide
possibilities for specific information, networking, exchange and col-
laboration for contemporary artists are emerging also in Austria.
They are increasingly important as the structures of interested big
art institutions or established galleries get less and less accessible
for most of the artists. Furthermore, there is a lack of serious public
debates on cultural politics and the conditions of work of artists and
their cultural production. Mentioning specifically Graz, initiatives
such as VorOrt are highly needed in that city as there is a lack of a
connecting structure for contemporary artists (e.g. an art academy —
there were discussions about establishing one in Graz for many years).
This initiative also reflects the situation of artists who are leaving
Graz for the bigger Vienna, or further beyond, because of the lack
of relevant possibilities for research, production and presentation.
So, how to develop specific practices and skills, how to survive and
proceed working in that field? Through self-organization, informal
relations and communities, artist-run initiatives and spaces having a
clear concept behind, solidarity, specific art related discourses, open
source, documentation and archiving of artistic work... Thus creating
structures parallel to the existing ones...

r=1 WWhat changes do you see in the life of contemporary artists in
the independent sector in Vienna, ever since the city adopted con-
temporary arts as its mainstreaming identity?

= A real critical cultural-political debate regarding the conditions
of production and presentation in the contemporary art field, and in
the cultural sector in general, is somehow missing in Austria. Like in
many European countries and beyond, neoliberal tendencies, such as
the so-called creative industries, accelerate the transformations and
availabilities of affordable spaces and the contexts of work for artists,
especially in urban areas. They direct public attention towards the
product and the lifestyle-oriented events.

Austria, defining itself as a cultural nation, puts a lot of effort in
keeping the public funds and budgets for the big Austrian cultural
institutions and players, because of their importance as image and
event producer for tourism and its derivatives.

The conditions for independent work in the art field are getting
more difficult and informal, and there are more collaborative work-
ing structures and projects. Currently there is a boom of different
concepts of artist-run off-spaces and alternatives, often because of
the precarious living and working conditions. Independent projects
are forced to find new areas providing the means for research, pro-
duction and presentation: on one hand, some smaller self-organized
spaces and initiatives are driven to somehow institutionalize them-
selves, in order to apply for funds or become a possible partner, when
it comes to funds and sponsors from the private sector. Some strange
projects have come out of it... On the other hand, the public funding
policy for smaller, research-oriented projects and collaborations has
changed as well. The public funding institutions of the city of Vienna
and from the Austrian ministry also noticed the changes in art prac-
tices, like inter-and trans-disciplinary art-based projects, collabora-
tions with scientists etc., and consequently opened the possibility to
obtain funds from the Viennese department for science or research.
Relatively recently, in 2013-2014, Generali Foundation and Bawag
Foundation, two mid-size art institutions with a quite good reputa-
tion and programme disappeared from the Viennese landscape.
Generali Foundation moved to Salzburg and Bawag Foundation closed
the doors. This reduced the diversity of art discourses and exhibition
contexts and the possibilities for local artists, including a negative
international effect for Vienna as an art destination in general. A pos-
itive effect on the Viennese art scene is coming from international
artists and researchers settling or moving temporarily into the city,
for studies or artist in residence programmes. This enforces dis-
course and possibilities for international collaborations.

deschis posibilitatea de a obtine fonduri de la departamentul vienez pentru stiintd
si cercetare.

Relativ recent, in 2013-2014, fundatile Generali si Bawag, doud institutii de mari-
me medie cu o reputatie destul de buna si cu un program pe masurd, au disparut
din peisajul vienez. Fundatia Generali s-a mutat la Salzburg, iar Bawag si-a inchis por-
tile. Asta a redus diversitatea discursurilor despre artd, contextele si posibilitatile de
expunere pentru artistii locali, addugind un efect international negativ in profilul Vie-
nei ca destinatie artistica in general. Un efect pozitiv pe scena artistica vieneza vine
din partea artistilor si cercetdtorilor straini care se muta fie si temporar in acest oras,
fie pentru a studia, fie pentru a participa la un program de rezidente pentru artisti.
Acest lucru intdreste discursul si posibilitdtile de colaborare internationala.

S-ar putea spune, pe scurt, cd Austria, in comparatie cu alte tari, are un sistem de
finantare publica functional pentru artisti si proiecte independente care prezinta o
munca sau o institutie progresistd. Cu toate astea, directia actuald e oarecum pro-
blematica si neclard, nu Tn ultimul rind pentru cd aceste relatii si structuri sint ade-
sea transferate cdtre noi forme de sponsorizare public-privat si noi servituti. I fine,
lucrari ale artistilor contemporani, incluzind evenimente publice, proiecte autoor-
ganizate si/sau spatii artistice independente de dimensiuni reduse cu toatele, sint
adesea folosite si inrolate pentru a transmite imaginea de arta-si-culturd, fncercind
sd faca o marca din identitatea unei Viene ,destepte si creative”.

=1 Dacd di fi coordonatorul Centrului Mondial de Manipulare Climaticd de la Chi-
sindu, care ar fi primul téu proiect?

=3 Maintfi, sint de partea transformarii hotelului National in sediul central al aces-
tui centru. Jumatate din spatiul sau ar trebui sa fie rezervat artistilor din diversele
discipline si filosofilor, in timp ce cealaltd jumatate ar fi dedicatda oamenilor de stiin-
t4, tot din diverse discipline. Intreg spatiul ar fi deschis publicului pentru a invita pe
toatd lumea sd-si impartdseasca ideile si sa experimenteze intr-un spatiu de lucru
deschis. Rezultatele n-ar fi cerute in mod direct, totul ar fi neintentionat supraincarcat.

Traducere de Alexandru Polgar
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One can summarize that Austria, compared to other countries, has a
working public funding system for artists and independent projects
presenting a progressive work or institution. However, the direction
taken currently is somehow problematic and unclear, not least
because these relations and structures are often transferred towards
new forms of public-private sponsorship and new dependencies.
And finally, the works of contemporary artists, including small scale
public events of self-organized projects and/or independent art
spaces, are often used and incorporated to communicate the art-
and-culture image, trying to brand with it the identity of “smart and
creative” Vienna.

=1 [f you were to be coordinating the Chisindu’s World Center of
Climate Manipulation, what would be your first project?

= First of all, I'm in favour of making Hotel National the headquar-
ter of this Center. Half of its space should be reserved for artists of
various disciplines and philosophers, while the other half is dedicat-
ed to scientists, coming equally from different disciplines. The whole
place would be open to the public to invite everyone to share ideas
and experiment in an open work space. Results not directly required,
unintentionally overloaded.

2050 Chisinau, imprinted rain-jackets/detail intervention and print on dibond,
KSA:K Center for Contemporary Art, Chisinau, 2010, photo & credit: the artist
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